Audra Vasilaukas

This is a tricky kind of paper to write, since you must describe the play as well as do the analysis; it’s a tricky paper to comment on too, since I haven’t seen the play.  But here are some thoughts.  I’d begin by summarizing the story told in the play, which would help me to place  what  follows in context as I read along.  The “drama” in a paper like this should belong to your thoughts, not the playwright’s.

And on that score, I’m not sure that the play illustrates quite the point you are making:  are Donne’s sentiments “universal,” or do they have to be adapted to the times?  If to die peacefully, Vivian needs to abandon abstraction and embrace kindness, she seems to be rejecting Donne’s “metaphysical” way of dying and adopting a more modern, sentimental approach to the matter.  This is what one would expect from a play, after all.

So don’t be so quick to align Edson with Donne’s universal message:  the drama of your analysis may reside in contrasting the differences underlying the dialogue.  One doesn’t rewrite a classic without making changes, and while some of these are necessary to render the poems “dramatic,” other changes may be theological or moral.  It would be interesting to learn more about this.

I like the way you bring in Walton.  You might be able to do more with this, setting up Walton and Edson as two “readers” of Donne, making that the focus: both try to “explain” Donne’s poetry to a wider audience by putting it into a narrative frame involving a dying person.  How does this work?  You might shift focus from Donne to readers of Donne.

By the bye, there is no “original” punctuation for Donne’s poem since the first printing was posthumous and the custom then was for the pointing (as it was called) to be done by the editor or even the compositor.  Beware of dramatic license! 

You write good prose; to get this up to the next level rely less on the pathos of the story (not that you need ignore it) and more on the literary criticism, on what Edson does as a writer, as opposed to what the character Vivian is thinking about Donne.  This sounds like a very unusual play!

Grade:  B+

Laura Ingles

You’re writing fine prose.  The things to work on here are organization and argument.  The problem with organization is that by and large the second half of the paper repeats what was said in the first half, without developing much in the way of additional analysis.  Begin with the thesis, then briefly summarize they play, and then make your argument that Faust is in some since Marlowe himself.  Connect the biography to particular scenes that you regard as illustrating issues in Marlowe’s career.

The problem with the argument is that you tend to assume what you’re trying to prove.  I’m prepared to believe that Marlowe had doubts about the existence of Hell, but I don’t see anything in the play to suggest that he was an atheist; quite the contrary:  the narrative and tone of the play assumes what we might call the “medieval” view of the world.  Faust, after all, is damned.  So you need to explain why, if Marlowe was an atheist, he would write a play like this.

But was he an atheist?  It would  be safer to argue that he didn’t believe in Hell (like Faustus) and that the play explores the consequences of such a belief.  The obvious one is, that with no fear of damnation,  one is likely to behave like Faustus.  At this point, use you research to point out that in Marlowe’s time the nature of Hell was under debate, and that several of Marlowe’s biographers regard him as a skeptical man.  Then zoom in on your passages (you find some good ones) where this is an issue.  I’d conclude with a discussion of Mephastophilis’ claim that “this” is Hell.  I like your interpretation of this; it would make a good conclusion to your essay.  You don’t need to argue that Faust “is” Marlowe,  only that Faust voices doubts that Marlowe himself was likely to have  had, and that the punishment he receives is likely one that Marlowe feared.

Since so much of what is said about this man is merely speculative, you need to use and cite your sources carefully, separating fact from opinion, and introducing qualifying “ifs” where necessary.  It would be smart to quote from critics taking opposing positions, before drawing your own conclusions, based on the treatment of Hell in the play.

Grade B+

Joseyln Takacs

You have some good things to say about a very perplexing poem.  I particularly  like the way you look at the three stanzas as parts of an unfolding argument.  Get this into your opening paragraph.

In this case it would have been a good idea to spend more time on the research — there’s a lot of very fine criticism written about this very famous poem, so you might as well avail yourself of it.  It would also, I think, help to familiarize you with the carpe diem genre, which is really the place to begin.

Rather than just plunging in, open with a statement  about what it is that you’re trying to demonstrate.  The closest thing I see to a thesis here is the claim that while the poem cannot be praised for its sincerity, it is unique in nature.  Obviously, to demonstrate this you will need to discuss some other poems, or at least cite some criticism that compares THCM to other poems in the carpe diem genre:  how else can we know that this poem is unique, or say what it is that is unique about it?

I’d suggest putting things the other way about:  “While THCM is very common in its theme of ‘seize the day,’ it handles the theme and the traditional Petrarchan metaphors in ways unique to Marvel, developing a deep and apparently sincere argument that is less about having sex than about the relation of mind to body.”  (Well, that’s where I would go with it anyway!)

The important thing to note is that this is a poem about game-playing.  Rather than taking the seduction argument at face value, treat it is the rhetorical game it is (reading the criticism would make this clear).  Seduction is a kind of game, as the first stanza makes clear:  the clever young man tries to sweet-talk the coy young lady.  But there is another, more profound rhetorical game going on here, as Marvell the poet tries to out-talk his many rivals who have argued this theme before, including Donne (the source of the phoenix image) and Herrick (Gather ye Rosebuds) and the Greek and Roman poets who started this game in the first place.

In other words: to get some traction for your argument, compare what Marvel does to his “rival lover” Donne.  There’s still another rhetorical game to be played:  notice how the critics each try to be more clever than the last by seeing more deeply into the poem.  Play that game:  use the critics to jump-start your essay the same way that Marvel uses Donne to jump-start his poem.  Cite two or three critics near the start of your essay; use them as a framing device.  Then either develop what they say, or suggest that they’ve overlooked something important (this is not really so hard with a poem like this one).  Moreover, using the critics will help you to focus your own argument around a particular point, which is what you need to do to raise this essay up a notch.

B+

Kyra Rosow

This seems like a case where you might want to argue against the critics.  To be sure, Alisoun is something of a comic figure and a stereotype, but she’s so much more than that, and Chaucer’s views of love and marriage are so much more sophisticated than those of these critics with their “power” relations!

Alisoun does contradict herself sometimes, but let’s draw some discriminations between cases where she is naïve, where she is sly, and where she is profound (love relations are filled with contradictions).   But you state your case with admirable clarity in the first paragraph.  Let’s think about this.

Does the fact that Alisoun cites authorities mean that her argument contradicts her experience?  I don’t think so:  we see her time and again triumphing over the men in her life, including the last (true, she has to work harder in his case, but he does submit in the end).  That being so, I think we could regard her use of bookish authorities as 1) a bit of comic inconsistency on Chaucer’s part, underscoring Alisoun’s rhetorical overkill (he wants her to be perceived as a rhetorician) and 2) an example of her slyness, as she plays on the ignorance of some of her listeners  in the case of the phony references, and of her grasp of the issues, as she uses church teachings against the church.

Does she really argue that what women want is power?  Her word is sovereignty, which is not quite the same thing:  it means the authority to use power.  One thing a sovereign can do is to cede power.  This makes no sense, if power is seen as an end in itself (as you, or your critics, appear to take it).  But it can make excellent sense for a sovereign to cede power in order to establish a loving relationship.  It is a very Christian thing to do, and since the subtext for both the prologue and the tale is Christian marriage (as discussed in class) it makes sense to think in terms of relationships in Christian terms (“the master is servant of all”).  What makes the story funny is the way this rather profound point about  love is made in the most vulgar terms, but the point itself seems to me quite serious and profound.  I’m not sure that Alisoun quite  entirely grasps it, but that does not, to my mind, make her a fool and a hypocrite.

All of which is not to say that your argument is unreasonable, only that it strikes me as partial.  Chaucer is such a slippery poet. There are reasons why Alisoun is an appealing character, and why she has enduring appeal as a “strong woman” despite her flaws.

So:  see if you can’t be as clear as you are here, while also allowing a little space for ambiguity (“if we look at Alisoun this way…  but if, on the other hand….”).  Similarly, I’d look for critics arguing both sides of the issue:  that would add interest to your essay, and you’d also have to treat them at greater length than you do, considering their evidence as well as their conclusions.  These things would make for an even stronger essay (and it’s clear that you like to argue:  good for you!)  Why no discussion of husband #4?

Grade:  B+

Eliza Hiatt

I like this essay very much.  You display more than a little common sense here and you, much like Alisoun, are not content merely to accept the critics as “authorities.”

I think you are perfectly right to argue that the wife of Bath is neither  feminist nor misogynist stereotype.  This raises the question of where we go from here.  Is it a fault with the poem?  Presumably not, since Chaucer is a poet and not an ideologue:  he’s more interested in exploring the moral complexities of life than offering up didactic reductionism.  Why not have complex, morally mixed characters?  That’s what we find in real life.   Why not make the reader think a little?

There’s another way to go with this.  As I tried to suggest in lecture, I believe that the prologue and the tale are really about Christian marriage — not a subject that many critics are prepared to take seriously.  I think, though, if one reads the poem as though it were about “marriage” rather than simply “women,” it would be easier to understand, especially if one takes  seriously the proposition that in Christian marriage “the master becomes the servant” — while Chaucer treats this principle comically, I don’t think he’s making fun of it.

As to Alisoun’s sexuality:  this sort of earthiness is part of the kind of storytelling Chaucer uses.  As a “wife of Bath,” Alisoun is not a noble character but a comic figure, and comic figures are typically rather oversexed.  One doesn’t expect them to be exemplary figures because, after all, they are comic figures.  This is true of men and women.  The long and the short of it is, I think many modern critics are asking the wrong sort of questions of the poem.  They’re not entirely wrong when they concentrate on “power relations,” but it might be more useful, if the point is to understand why Chaucer says what he does, to read them poem in the context of medieval humanism rather than modern feminism.  Nor would this necessarily render its moral message obsolete.

You write good prose for the most part, though there are some clunky sentences here that could use a little attention.  Otherwise:  good start!

Grade:  B+

Joann Cassano

It never ceases to surprise me that people are surprised to see frank discussions of sexuality in earlier literature.  It would be hard to write about human nature without  talking about sexuality, and even the supposedly prudish Victorians often wrote about it very graphically.  But the issue, really, is not that such discussions happen, but where they happen.  Then as now, there were appropriate and inappropriate times and places for such discussions.  Of course, many writers might violate propriety in order to be shocking.  Is that the case with your writers?  How could you tell?

You’ve really taken on far to much here for a short essay.  True, you can show that sexuality comes up in all these works, but that’s not much of a claim to make, and not very hard to prove.  The interesting things all have to do less with the “what” than with the “who,” the “where” and the “how.”  You don’t have space to go into any of this.

Better then to be selective.  You can allude to a number of works (especially to those as well-known as these) but concentrate your efforts on one or two that you can discuss in more detail.  For example, Spenser discusses sexuality in all sorts of ways in his “encyclopedic” epic.  You could pick a couple of episodes, one prudish and another prurient, and (possibly alluding to similar things in other writers) explain what is going on:  is Spenser just being inconsistent, or do the circumstances in which the passages occur explain why he does what he does?  Or you could compare sexual imagery in one of Donne’s secular poems to one of his sacred poems.  These sorts of comparisons might shed more light on attitudes  towards sexuality than the sort of global survey offered here.

Alternatively, you could select a particularly lurid passage, and amuse yourself and your readers by doing a survey of what the critics have had to say about it:  this might shed some light on differences within our “modern” attitude towards the subject!

You’re writing good prose; the thing to work on next is developing a critical argument.

Grade:  B

Suzanne Watkins

Pastoral is one of my very favorite kinds of poetry, actually, it is my favorite kind of poetry, so I’m delighted that you have taken it up.  It’s also one of the poets’ favorite kind of poetry, so there are endless numbers of pastoral poems to think about.  Trying to sort them out by the roles played by the shepherd is not a bad place to begin — there was a great critical debate about this in the eighteenth century.

It’s not the best possible topic for an essay like this, however, because, on the one hand, there is too much to cover and, on the other, you haven’t enough space to put the knowledge you’ve acquired to good purpose by discussing the poetry in any detail.   You’ve found some of the very best sources on the topic, but by the time you’ve finished summarizing the summaries, there’s not much in the way of argument .  I’m trying to think how you might get around this.

One thing you might do would be to condense all of this into one long paragraph to the effect that poetical shepherds can be a, b, c, and d.  State your conclusion, that the pastoral shepherd can be an “everyman.”  Then begin where you end, and discuss a couple of poems where the poet really does try to make the poet an “everyman.”  How is this done?  A good candidate for this kind of analysis might be Colin Clout in the Shepheardes Calender (Januarye or December) or any of Andrew Marvell’s wonderful pastorals.  Think about  how the language is used to convey “simplicity,” and how the imagery attempts to reduce human passions to their most basic forms.  Not all pastorals try to present an everyman figure, so it might be worthwhile to single out those that do for special attention.

Another way to begin an essay on pastoral would be to begin with the observation that most pastorals are concerned with relationships between art and nature, and then discuss how this is handled in two or three poems.  As you’ll quickly discover, “art” and “nature” can mean a variety of things, and can be placed in a variety of different kinds of relationships.  Exploring this would be an excellent way to develop your thoughts on pastoral verse.  It would also lead  you to discuss the poetry as poetry, as you comment on diction, imagery, and the dramatic voice — the tools of the pastoral trade.

Here’s a start, then.  Keep alert as we read along, looking for more pastoral, and more kinds of pastoral, as we work through Norton.  I expect that the subject will come up again!

Grade:  B

Emily Morison

You have a good grasp of Alisoun,  it seems to me, and you make some telling points along the way.  You could improve on this by testing your view of the subject against some feminist criticism.  It’s a little unusual to be using sources almost a century old — they add very little to the proceedings here.  It would be more fun, I think, to find to present-day feminists who disagree about the poem, and then weigh in on the controversy.  This would allow you to hone the argument by getting more into the specifics.

The thing I like most, actually, is your observation that this odious woman is actually very attractive to men.  Presumably this is not just fantasy on her part, which raises the question of why such a person would be so attractive.  She claims it’s her sexuality, but I find it hard to believe that this was such a rare commodity that it couldn’t be had elsewhere with a more docile mate.  Is this a problem with the narrative?  Are we supposed to see something about Alisoun that she herself overlooks?

She is, plainly, one of the most attractive of all the pilgrims, and has always been regarded as such.  Why would this be, if strong-minded women were supposed to be so detestable?  Could it be that the objection to loquacious women was much overblown?

You are unsure about where to use commas and semicolons; it would be worth your while to review this.  It would also be worthwhile to look up the word “sovereignty,” which is not really a synonym for “power,” which seems to be the way you are using it.

I looked up the word  “haunt” (“Of cloth-making she had swhich an haunt”) when I discovered yet another critic describing Alisoun as a weaver.  She wasn’t:  the word “haunt” did not mean “skill” as in “making cloth” as Norton defines it, but (according to the OED) meant something like “habitual knowledge.”  In other words, her taste in linen was as good as that of the women in Belgium  where the stuff was made.

Good essay.  Grade:  A-

Danielle Rosner

You're off to a good start.  The issues you tackle are pretty difficult ones, so this is a case where you would really be better off doing a little research and quoting some of the critics.  A good place to begin would be with an modern edition of Marlowe's poems, though you'll also find "The Passionate Shepherd" discussed in almost any account of renaissance poetry.  I'd be interested to hear what some of the critics have to say about it.

You pick up on the main idea, I think, which is that there is some kind of game-playing going on.  In pastoral, things are seldom what they quite seem.  Pastoral tends to be fantasy poetry and, lo!  The shepherd here is offering his lover a kind of fantasy life.  This is yet another example of lyric poetry being "self-reflexive," which is to say, referring to itself.  The effect is to create something like a self-enclosed little world.

Now the rules of that world don't necessary correspond to ours, even where sex is concerned.  Pastoral worlds are supposed to be innocent, so it doesn't necessarily follow that "come with me and be my love" is invitation to spend the night.  Sometimes pastoral poetry gets pretty naughty but I don't see that here.  Perhaps the shepherd is naïve in thinking that pretty gifts are all that's required, but then shepherds are supposed to be simple.

Unlike poets, of course.  You pick up on the fact that the argument in the poem has a second audience, that of Marlowe's peers, and that they tend to have a much stronger sense of irony than the pastoral shepherds, and that they are inclined to answer back.  Were you to get into the research, there's all kinds of fascinating things you could learn about how that worked, and the fine rhetorical games played by renaissance poets.

But perhaps in the end, what draws us to the poetry is the poem itself:  the gifts are pretty, and create pleasing images in our minds.  Who wouldn't like to live with the shepherd and be his love?  Knowing that it is all fantasy add poignancy, creating a gap between our leaden world and the golden one of the poem.  It's a pleasing kind of pain, pleasing like the loves of the shepherds,  and probably just as innocent.

Grade:  B

Elizabeth Bedell

So… where's the paper?  If you didn't have time to write one, you could attach a note.  As it is, I'm scratching my head and wondering what I'm supposed to say about this.  If you need help getting started on a topic, I'm here to give assistance, either with ideas about topics or approaches, or help with finding sources.

Grade  C-

Conor Bracken

Raleigh is a good topic.  Making connections between the biography and the poetry seems like the obvious thing to do, and yet the connections turn out not to be so obvious:  Raleigh almost never writes about himself, so that the easy sorts of connections you draw between the poems and the life can seem very superficial.  Every things hangs on the details and, where manuscript poetry is concerned, the details can get very tricky indeed.

My suggestion is that you condense  your five pages into one paragraph, merely observing that the tenor of Raleigh's poetry seems to follow the general tenor of his life.  Then select one or two poems and try to actually make the connections.

This is probably beyond your skill — I'm sure it's beyond mine.  But it's interesting stuff:  do the research and see how the pros do it by trying to date the poems, track down the allusions to real people and historical events, and find the telling details.  All of these poems exist in multiple versions, which makes matters even harder.  I don't know that any exist in Raleigh's own handwriting, and scribes made changes to fit their own idea of what the poem might have "really" meant.

Scholars fight like cats and dogs about all of this, and you might find it an interesting topic to research.  Any one Raleigh poem is good for at least six pages, just to summarize the critical arguments about when it was written, who it was addressed to, and which is the most "authentic" version of the text.  This is all grist for your mill, and you can weigh in with your own opinions after reviewing the controversies.

And consider also the poems Elizabeth wrote in reply to Raleigh….

Grade: B

Michael Littier

This is indeed a very well-turned essay.  Your examples are very well chosen, short and select, and make the points they were designed to illustrate.  You also show a very good grasp of the subject.  I like the turn you make  at the end.  It's not quite witty enough, though I'm sure I couldn't do any better:  the idea could be, perhaps, is that essays are never finished, one thought leading to another, with conclusions a mere resting point along the way.  Just so, the history of essay writing will never be closed, as there is always something new to say, and a novel way of saying it.  No doubt this is something like what Emerson was getting at in the passage you quote.

I wouldn't be inclined to mess much with what is already a well-turned piece of writing — but if you wanted to, I think it would be worthwhile to start off with a definition or two of what an essay is, perhaps from Bacon and Emerson themselves.  This would add some point to your analysis.  You could make your point a little more dramatically by devoting an additional sentence or two to underscoring the differences between the writers and their prose styles, which would make the spot-on comparisons you make all the more dramatic.

I have the impression that the transcendentalists were very close students of seventeenth century writers.  While I don't know that Emerson studied Bacon, I rather imagine that he did.

First rate!  Grade:  A

Meghann Garmany

This is a good analysis in need of an argumentative frame.  The difficulty with the idea that the rumors about Marlowe's character are manifested in the play is that while  it implies that Faustus is somehow being held up for approbation, it seems plain enough that the play presents him as a foolish and vainglorious man.  The occasional moments of sympathy hardly tell against the tenor of the whole.  Where does that leave the pageant of the seven deadly sins?

It seems rather unlikely that Marlowe would be endorsing sinful behavior; rather, we see how  it is encouraged by the mistaken belief that there is no heaven and no hell, a lesson that Faustus learns to his cost.  Why, then, is his situation presented so comically?

Here's where you want to bring theatrical psychology into the analysis.  Faustus thinks of himself as a kind of tragic figure, lofty and lonely, but Marlowe takes care to show us that, despite his pretensions, he's really like everybody else in the banality of his temptations.  Comedy, as opposed to tragedy, turns on common sense and the common bonds of community.  Marlowe's play appeals to common sense (and a common Christian sense, I would think) in exposing the "know-it-all" professor as a dupe; any child who has been to catechism class knows better than he does.

Perhaps this is the point of the pageant, to tell us what we already know .  It seems new and exciting to Faustus because he confuses it with "magic."  But we, like he, delight in magic — in our case, we delight in the magic of theater that makes the familiar sins seem wonderful in the presentation.  Like Faustus, we lick our lips and clap our hands.  Are we so easily fooled as he?  Is the audience on the stage (Faustus) a mere double for the audience in the pit?

Your argument seems to imply as much, insofar as we, like he, are intended to laugh at sin.  But I think your word "catharsis" implies something a little more than this.  We empathize with the tragic hero in order to have our passions "purged" or rendered calm by the sight of their destruction.  At least, that is Aristotle's theory of tragedy.

The question I'd like to see you grapple with his how catharsis would work in a tragic-comedy like Faustus.  Get both poles into your argument, how we are attracted to Faustus and his sins, but also how (through comic irony) we inoculated from making his mistakes, saved by common sense as it were.   The key to this, I think, would be what I kept expecting to find in your essay:  references to theatricality.  For unlike Our Hero, we know that this is all a play; Marlowe never lets us forget that.  Knowing that the spectacle is theater rather than "magic" differentiates our response to sin from his, because for him it is all "real."

In short, develop a theatrical argument around your analysis of the scene (not necessarily this one, but something equivalent) and you'll have a better essay.

Grade:  B+

Darrell Jones

You do a very respectable job with what I think would be a very difficult theme.  It's difficult because (for obvious reasons) Donne is regarded as the least musical poet in the language (c.f. Ben Jonson's opinion).  Donne usually strove to imitate the irregular rhythms of spoken English, rather than the cadences of a singing voice.  Not always; he did write a couple of lyrics that were successfully set to music and sung in the seventeenth century.

So your argument seems counterintuitive.  And yet not unreasonable, since Donne's reaction against the lyricism of Elizabethan lyric is indeed analogous to the reaction of rockers and blues artists against the "American popular song" as codified by Cole Porter and Irving Berlin.  Donne is deliberately "ugly" in the way that a lot of pop music is deliberately ugly.  And it is the extremity of passion-speaking-to –the-heart that, in either case, makes the ugly song so compelling. 

The Dylan comparison is especially good, since like Donne, Dylan is intentionally obscure as well as "ugly."  And theological.

Your quotes from the fashion-conscious Brit pop scene are great.  They are also deliciously shallow  in the way pop criticism tends to be.  For Donne has been performing this "new" role for a century now.  He's always been popular outside of academic criticism, with an unshakable popular reputation as one of the great love-poets of all time.  One doesn't need to be a renaissance scholar to grasp the point of most of his poems (though it helps if one is to grasp their artistry).

But is Donne musical?  Probably not, but there is a quality in his poetry that makes it a magnet to musicians.  You could probably build this notion into a stronger version of your last paragraph, which as it stands sounds a little lame. 

Really, you've done more with this subject than I should have thought possible.  You have critical skills worth cultivating!

Grade:  A-

Charles West

This essay does a reasonable job of describing the passage and noting differences with Dante.  What's lacking  here is an argument:  why are you comparing Marlowe to Dante?  What is the comparison supposed to prove?  Is there any evidence that Marlowe had even read Dante?  It would be a good idea to do a little research into this important matter; use the critics to set up your own essay:  they can help you to an argument (for example, you might argue that Marlowe was influence by Dante, or, knowing that the Inferno was a source text, you could explain why Faustus handles the subject of the seven deadly sins differently than Dante).  It would probably be better to work with Spenser's account of the seven deadly sins, since we know that Marlowe had read Spenser (the passage is in Norton).

Another way of setting up an argument  might be to recall that Marlowe is writing a play:  how much of his presentation is crafted with the theater in mind?  How would the exigencies of performance lead to changes in the way the subject was presented?  That would give you something to aim at as you compare the two texts.

In any event, read some criticism; apart from supplying information, it will give you some insights into how to craft an essay on a topic like this.  Or come to me for help.

Grade:  B-

Whitney Hayes

You and your critics do a pretty good job of parsing the poem, rendering its metaphors into literal statements.  This is a good place to start.

To bump  your essay  up a notch, organize your material around an argument, a general point that would organize your writing and help you to select what to talk about and what to throw back.  I think your last observation would serve  very well for this purpose.  Here's a simple thesis:  "As it's title implies, The Good Morrow is really about time."  Now that’s a statement that you could prove to be true, and that would help you to select things to go into the essay.  There are lots of love poems, including many by Donne, but what makes this one special is the treatment of time.  In addition to the close reading of the poem, you could try out some other ideas:  do lovers experience time differently than other people, and if so, is this reflected in the poem's argument?  You could talk about the poem as an "aubade" or lover's morning-poem (there were a number of these, including a famous passage in Romeo and Juliet) — some research would be required to work on that aspect of "time."  Or you could zoom in on the images Donne uses to represent time in the poem.  Or a combination of these things.

Work the critics in as seems appropriate, but  with some particular purpose in mind:  for authority, for information, for saying something useful in a clever way, to set up something clever that you say.  But here I think you follow them overly much (not the usual problem!) which impedes the flow of your essay and makes it hard for you to stay on point.  You could, for example, begin by saying the critic X talks about this, and critic Y about that, but you think that the best approach would be to think about time (or the form of address, or the use of imagery, or Donne's naughtiness, or whatever is the focus of your essay).

Stick with it and you'll become quite the critic.  This is not really so hard as it seems!  Grade:  B

Kate Evans

I like this topic a lot, though the essay is still in a very rough state.  Six pages is not a lot for an argument like this, so whack away at the redundancy and wordiness to create some room to operate. 

The thesis is sound, but the two concepts, "medieval" and  "Machiavellian" are left very vague.  Pilfer a quotation or two from your critics to server as authorities for the ideas you're reaching for; a really good passage will state the ideas succinctly: otherworldly virtue versus worldly power politics.  Don't fall into the trap of taking Machiavellianism to mean immorality; it means something closer to amorality, the idea that the end justifies the means.

The organization could use some tidying up in the middle; but your idea of a sequential degradation up front, and then follow through the steps as best you can, pointing out the medieval and Machiavellian implications for each step.

There's one little subtlety you need to take account of: why would Lucifer and Faust be pursuing the Protestant line of attack in the Pope and Emperor scenes if they are the bad guys?  Some sort of oblique comment is being made on the right and wrong way to pursue political objectives here, and you'll probably need to consult the critics to get it sorted out.

I suspect that it has something to do with all the talk about illusions in the play (Machiavelli was big on deception).   This might lead you to a thesis something to the effect of:  "Marlowe condemns the practice of deceit in Machiavellian politics by showing us that deceit is ultimately a deceit.  This is ironic, because the fiends are always forthright with their victim.   The devious man deceives himself."

Quote from some scholarly sources.  Perhaps this seems unnatural at this point, but once you get in the habit of using scholarship to propel your argument you will find it very helpful.  And take more time over a project like this:  you're not yet to the point where you can knock off a tricky argument at one sitting.  (Neither am I!)

Grade:  B

Hali Plourde-Rogers

This really is a fascinating business.  One question worth taking up is whether this debate could ever be resolved at all:  what sort of evidence would be required to settle the matter?  Knowing more about the printing history would help, as would turning up some MSS sonnets. Perhaps there was once a lot more homoerotic poetry in MSS that hasn't survived.

Your point is well taken and serves as a good hook on which to review the scholarship.  I'm sure that there is more out there on the subject and that there are other twists and turns that could be added to the mix.  I'd like to have more of a narrative summary up front (names and dates please) before you zoom in on where the argument has gone over the last twenty years.

But as it is, you have your hands full:  some of the points are so condensed as to become borderline unintelligible (I had  problems on page 2).  You write very lucid prose, except when it's not.  It's not, when commas go missing or where sentences have been damaged in revision.  It's hard to revise this sort of thing without a second pair of eyes, or leaving the essay in a drawer for a couple of weeks until it can be examined with a fresh set of eyes.  But plainly you have the skills to pursue complicated critical issues, which is gratifying to your teacher.

Your conclusion is reasonable enough but consider (for the sake of argument) that WS might have experienced homoeroticism through literature as well as at the playhouse (where I imagine it was common enough).  There is  no lack of homoerotic poetry among the ancients, and some fine homoerotic poetry from Shakespeare's peers that he might have seen fit to emulate.  We know from the dramas that he was capable of projecting himself into almost any situation with apparent ease.  The question becomes, what circumstances might lead him to imagine himself loving another man?  A new variation on the sexual pathology pursued in sonnet writing?   But then, they don't seem like that sort of sonnet.  So I'm content to agree with you and Lewis:  there was probably something there, but we're unlikely to know exactly what.  We know that constructing biographies out of sonnet sequences is work for fools.

Take a look at the poems by Richard Barnfield in Norton:  he's the best Elizabethan for homoerotic verse I know.   It's hard not to think that he wasn't writing from experience; but isn't that just what a clever poet might like us to believe?

Grade:  A-

Meghan Malinowski

It seems that you are not familiar with writing critical essays.  Not to worry:  take introduction to critical reading, and they will cover the bases.  It's not a good idea to whump up a summary of plot and themes from Cliff's Notes, which I gather is what is going on here.  You might want to review that material before you start, but you're not likely to get much of a paper out of it.

Rather, start with a problem or an issue that requires some explanation.  Much of what you discuss here could be worked into a paper on pagan and Christian themes in Beowulf.  You're not competent to take this on?  Not by yourself, but do a little research and report on what others have said on the subject.   You can get help at the library, or come to me.  Or just find the Beowulf section in the stacks and poke around.  There will be lots of Beowulf material accessible through the library's web site, and you can find more by searching Google Scholar.

It also helps to concentrate on some one aspect of the poem, rather than trying to discuss the whole story and all the themes.  If literary criticism is not really your thing, zero in on some small aspect to investigate:  what was a mead hall?  What does the Cain story have to do with the poem?  Is this a typical medieval dragon?  Any of these topics would be good for five or six pages, and you might enjoy learning more about the subject.

Or just come to me before you write the next paper, and I can talk you through the process of finding a topic and organizing an essay to suit your fancy.

The writing is rather weak and you're unclear about when you need to cite an authority and when not.  This will come with practice,  fear not.

Grade:  C+

Emily Ayotte

Here is a perplexing subject!   What kind of writing is it, that cannot be defined by either its form or its subject matter?  What alternatives are there?

Actually, the essay makes a good deal of sense once one's worked up the history and discovers the common origins of the various kinds, and surveys the history that led to their differentiation.  This is not the sort of thing you are going to be able to do for a short essay like this one, but it would be a worthwhile enterprise.   Not everything that we make or do can be encompassed within a short definition or set of rules.

Especially not the essay, which from Bacon's time on has been a deliberately unruly form.  This drives high school teachers nuts:  they like things that can be learned quickly for the test!  It's hard on college teachers too, since with an assignment like this I get apples and bananas both, not to mention the occasional pineapple.   But that's OK for my purposes, for, within limits, I'd like you to have the freedom to explore a topic in a way appropriate to the topic rather than a predetermined set of rules.

There aren't rules, but there are norms for writing essays.  You've written a sort of "quest" essay, whose structure (it seems to me) should be one of repetition and variation: you try one definition, and find it doesn't work, and another, and another.  If you quest goes well, however, you should be able to arrive at a conclusion of sorts.  Something like, "Bacon thought that the essay was a form to be used for experimentation, and the history of the essay suggests that writers have taken him at his word."

You can wander in a quest essay, but it should be "controlled wandering" if that's not an oxymoron.  Develop a pattern.  You tend to repeat yourself more than you should here, when you could be providing more information about essays and definitions of essays.  Some of the terms are too vague to do much work ("art").  So fill out the essay with names and titles, specifics that will add zest to the essay.  Mention some famous writers of familiar essays, for example, or give titles of scientific papers (which you might make up for illustrative purposes).

And perhaps, since this is a "lit" essay, you try to keep Bacon in view as you go along:  how did he address problems like this?  How do his essays serve as examples of this that and the other point you are making?  He was a good one for catching water in a sieve; you could look to him as a model for writing an essay like this essay on essay.

Grade:  B

Shella Mesa

This essay demonstrates a good grasp of the issues in the Wife of Bath's Tale and Prologue — you've read in the criticism to good purpose.  It would be worthwhile to attend more carefully to your writing, which has some awkward places that  could be caught in revision.

To improve on this, you might look for a more sophisticated argument.  While it's certainly true that the Wife of Bath is much like a modern-day feminist, this is pretty obvious to readers, and not really in need of demonstration.  It serves as a "nonce" thesis on which you can hang a discussion of the poem, but it would be better to develop a "real" thesis that takes on something less obvious, something that would require argument and evidence to put across.

To do this, rather than discussing the whole poem, you would probably zoon in on some particular, problematic aspect that you could discuss in more detail.  For example, why would such a story be told by a male poet?  Presumably Chaucer regards the gender wars in a somewhat different light than his character.  It's a little naïve to discuss Alisoun as though she was a realm woman, though Chaucer is very good at making her seem like one.  What is the relation of the author to the character here?

Or you might take on the controversy with the church, going into more detail about what exactly the doctrines of the church were, and how Alisoun responds to them.  This is handled with great sophistication, so it would be worthwhile to go into specifics.

You could examine what has been said about the relation of the prologue to the tale.  There are different opinions about this that could be sorted out.  The discussion of class and status could be developed more.  Alisoun is a wealthier and more "upper class" person than is often supposed, but as a "citizen" she has less status than the gentry.  If money can't buy status, what could?  There are class issues as well as gender issues to be explored, and since they are less obvious they might be worth looking at in more detail, especially as you raise this matter in connection with the tale itself.

What you've done is a fine starting point; I'm just pushing you towards the kinds of subjects that might make for a more "advanced" sort of essay.  You've seen some examples of this in the scholarship you cite; consider taking this as a model for what you might try to do yourself as you pursue your academic career.

Grade:  B

Alysha Jay

It's hard not to share your enthusiasm for the dark side of things Elizabethan:  there are codes to be broken, secrets to unlock, villainy to be exposed.  But the key to all of this is information:  you need to get some information into your essay as well as enthusiasm.

Narrow the range:  you might touch on your three topics in an opening paragraph, but choose just one and go with it.  Use the space you gain to add — information.  I'd like to know much more about Marlowe's religious affiliations, and about the sources of information on the topic (merely rumors spread by his enemies?)  I'd like to know more about magic:  to the stunts in the play bear any resemblance to what real magicians were trying to do?  (I rather doubt it; it sounds like German folklore taken from Marlowe's source).  But we won't know until you look it up!  Numerology is a particularly arcane and dicey topic.  There's no question that it can be found in the poetry sometimes, but it is often difficult to demonstrate.  It's not the sort of thing that an encyclopedia of symbols is usually very helpful with, since it is often very context specific (numbers can mean so many things that they come to mean nothing at all).  I'm pretty skeptical about your interpretation since I'm persuaded that there are scenes missing that would throw off the count, and because I suspect that the present scene divisions were done by someone other than Marlowe.  This is what I mean by "dicey."  But if you find a strong pattern running through the work, as opposed to just happy coincidences, that's another matter.

This isn't a research paper, so I can't fault you overly much.  But going with one topic and pursuing farther really would be helpful; as it stands the essay is really too much on the superficial side.  It's not wrong, but you raise expectations that you can't fulfill.  The Devil, as they say, is in the details.  Go after the details!

Grade:  B

