Eliza Hiatt:

Your analysis of the three characters is on the mark, and you are certainly right  about the connection of sex to power in the comedy of manners.  I think, though, that you might set the bar a little higher here.  You discuss the characters as though they are real people, which is OK, but the more sophisticated way to go is also to discuss them as characters in a play.  Doing this might give you a little more leverage when it comes to discussing "manners," which is really what is at issue here.

So I would start with your conclusion, which very properly underscores the importance of manipulation and deceit to the play.  Here's how you might develop a more literary-critical sort of paper out of that insight.  You might begin with the idea that deceit and manipulation are closely allied when it comes to "manners":  we say polite things that we don't really mean, and which those to whom we say them also know that we don't really mean.  Manners create a kind of fictional zone,  in which people try to achieve a social end (manipulation) by a kind of creative wordcraft.  Now, deceit and manipulation are also how plays work:  like manners, theater uses wordcraft to operate on an audience by means of a mixture of truth, half-truth, and outright fiction.  Playwrights flatter us into believing things that we know are not true, but of course we are willing to give in to the pleasing illusion.

The confluence of these two things, manners and theater, produces the comedy of manners; it's of course no accident that characters in the plays tend to be "actors" and "plotters" who put on performances that other characters are meant to admire.

So what you might do in a character analysis like this, would be to point out that all three use deceitful manners to manipulate people for their sexual ends, but they do it in different ways:  Lady Wishfort by "painting," Millamant by (what should it be?) concealing her real intentions behind a façade of frankness, and Mirabell through wit and flattery.  Rather than concentrating on their personalities, zero on in their manners, their duplicity.  Comment on how this works as theater:  how does their behavior work on an audience, provoking laughter, or sympathy, or admiration?   Explore the parallel between how the characters manipulate each other, and how they manipulate us (why do we find Millamant the most admirable of the three?) and I think you can bump this argument up to a more sophisticated analysis of the play, while enhancing your sound insights into who the characters are and why they do what they do.

Grade:  B

Joann Cassano

This is a really useful paper:  how is it that intelligent, well-informed readers can disagree in such fundamental ways about Swift?  This issue makes you a little uncomfortable, I suspect, but rhia is a useful and instructive sort of discomfort.  Only in Book IV will we find a collection of rational animals who can arrive at unanimity based merely on the presentation of a set of facts!  It's different with people, as Swift implies.  I think that some such observation might be a useful way to begin  your essay.

You don't take the argument very far, and indeed you haven't much space to get into the complexities of the matter.  The rhetorical move that you make is the one we are all encouraged to make these days, which is to assume that we arrive at different conclusions because we start from different assumptions.  Let a thousand flowers bloom.

But of course this is not entirely satisfactory, because we have this nagging suspicion that some people are just flat wrong.  If we are to persuade them of their error, it is necessary to challenge their assumptions or their evidence, which tends to be regarded as somewhat rude.  But it really is necessary, I think, if there is to be any point to writing criticism and doing interpretation.   This can be done while still acknowledging their knowledge and authority, their good will and their cleverness.  Smart people are often wrong, in fact are more likely to be wrong than ordinary folks, because they make claims and take intellectual risks that ordinary folks tend to avoid.

There would be several ways of disputing these claims about Book IV:  based on evidence in the text that the readers ignore, based on evidence drawn from 18th century politics and philosophy, and based on what we know about Jonathan Swift.  We can also ask which of these interpretations gives the most coherent and inclusive account of the story.  While the matter may not be definitively settled, I'm pretty sure that we can demonstrate that some of these interpretations are better than others.

As you go along in literary studies, you'll learn more about  how such arguments are made and refuted.  These are useful real-life skills, as are also the rhetorical skills required to help someone change their ideas without making them look like an idiot.  Swift was not particularly strong in the latter department:  he wanted to make his opponents look like fools.  But perhaps we are willing to forgive him because he was willing to make himself look foolish too, horse-lover that he was!

Grade:  A-




Suzanne Watkins

You do a most excellent job of cataloguing Pope's mock-epic devices:  your prose is elegant and your example are to the point.  You've even found some very fine essays to use as authorities.  It's all done as though you had learned from Pope the art of packing a great deal into a very small space.  You have mastered the art of discrimination.

At the same time, I found myself wishing that you could make the analysis a little trickier.  You've identified what a mock-heroic poem is, and demonstrated that the Rape of the Lock conforms to kind.  But it's not altogether  clear that Pope's purpose in writing the poem was simply to trivialize the modern world.  That was his primary purpose as a satirist, but I suspect that he was also looking at things the other way about:  while women can get caught up in trivialities, the poem, I think, regards the condition of women as more than a trivial matter.  Much of Pope's artistry has to do with "equivocating" on this point, he points out the trivialities of modern life, but also handles them as matters of very real moral concern.

There's not much space for developing this in your essay, and it's not what you set out to do, but it is a matter worth glancing at along the way.  Can a mock-heroic poem also be "heroic"?  This was not a trivial question to Dryden and Pope!

Well done.  Grade:  A




Emily Morrison

Isn't it enjoyable to track an allegory like this?  You certainly demonstrate the centrality of economic thinking to Book IV.  I particularly like your discussion of mercantilism.

You've probably taken this about as far as you can in a short essay, but there's much more to be done here.  You haven't, for instance, done much to clarify Swift's own views on economics (which might require a lot of research, since he wrote a number of pamphlets on the subject).  He began life as a Whig, and late in life defended free trade  (at least, objected to English impositions on Ireland) so there's grounds for thinking that he was a believer in commerce.  But he could also slam it, which he does with his character of Gulliver, who is quite capable of admiring the right things for the wrong reasons.  The Horses are indeed strong on family values (as we say) but are hardly a utopia.

It's easier to identify what Swift satirizes than what he admires.  It would be worthwhile to take a close look at Locke's Second Treatise on Government, which has long sections on property and slavery in the "state of nature" and its aftermath.  Reading your essay, I'm wondering if the libertarian philosopher Bernard Mandeville might be  involved with the Yahoos ("private vices are public virtues").  Then too, there is doubtless a lot here that just goes sailing over my head: some of the references could be quite specific, though unrecognized.

Mind your proofreading (I realize this was done in haste).  Consider coming back to this essay sometime and reading more about political economy before Adam Smith.  I realize that's a little like asking somebody to work up astrology, but it has its uses for making sense of literature.  And while we understand trade much better today, the moral issues raised by Swift's contemporaries continue to haunt us.  This is a good subject.

Well done!  A-




Elizabeth Bedell

This is indeed a great improvement over the last paper.  To work,  however, it still needs to have an argument, and "bad things happen in myths involving apples and snakes" isn't really much of an argument.

The way an essay like this ordinarily works, is to start with your poem (this is supposed to be a paper about Paradise Lost, right?)  A thesis would go something like, "Milton, who makes many references to classical mythology in his Christian poem, uses stories about apples (or snakes, do one or the other) to amplify and explicate the moral significance of the Fall."  Rather than retelling the stories, you show how Milton uses the stories to guide readers to the significance of the actions in his poem.

You begin to do this where you discuss the deceit in the Hercules story:  very good!  But connect it explicitly to the deceit in Milton's Genesis story.  Is it a wholesale comparison, or is Milton merely glancing at Hercules?  What words in the poem actually make the allusion (this is where you use Fowler).

Milton is sly, and this gets to be rather tricky business:  not only finding the allusions, but interpreting what they mean.  It's a case where you really do need to do a little research in proper academic sources (as opposed to the internet sites you cite).  The better sources will supply you with better information, which will in turn help you to better interpretations.   The interpretation is where the fun begins:  what does the apple of discord have to do with the temptation?  Is it connected with the contention with Adam rather than with the snake?  Does it have anything to do with Eve's physical beauty?  (Is Satan being compared to Paris?  Why?)  Quote  your Milton; the exact form of words is usually as important as the general allusion.

Grade:  B-




Michael Littier

This essay has problems, most or all of which stem from not spending enough time on it.  You have a good subject, but it requires a bit of research and a lot more care in the development.   Since the essay is such a fluid form, it's necessary to talk about specific cases; since Bacon, Addison, and Pope all wrote different kinds of essays, you really can't generalize like this.  What is it about Bacon that you are referring to as "Baconian"?  Rather, see if you can't find three essays, or parts of essays, dealing with a common topic so that you're  comparing apples to apples and not apples to bananas (which happens rather a lot here).  You probably need to look beyond the Norton, go to the library even, so that you'll have a wider selection of essays from which to choose.  Reading some essays on the essay would be a good idea.

My suggestion is that you find essays or passages by Addison and Pope on the good Baconian subject of perception and misunderstanding.  It won't be hard to show that Addison and Pope, both empirical reasoners,  think like Bacon.  Quote some passages to illustrate this.  Then make your move to the rhetorical dimension of the essays:  how do the writers try to guide readers' perceptions in ways that prevent misunderstanding (the idols of the tribe, cave, marketplace, etc.)?  Here you might talk about the different strategies adopted by Addison, writing in prose, and Pope, writing in verse.  If you could find examples of the strategies at work on the passages on perception you've just discussed, you'll have a clever argument.

There are other ways of going at this, but you really do need to devote more thought to your own essay.  This just rambles, introducing irrelevant information as you try to make up your mind about where to go next.  Bacon would frown, Addison would snigger, and Pope would laugh:  don't mistake the appearance of ease for the absence of effort.  They did the research first, then composed the argument, then re-wrote it to make it look casual, easy, and "polite."

By the bye, Pope also wrote periodical essays (not in Norton) that you could use instead of the verse.  Or you could use some of Addison's verse essays to compare to Pope.  And both comment on Bacon, so there's more grist for your mill.

Grade:  B




Kyra Rosow

Well, I have to agree with your conclusion.   I like this essay, but permit me to make a few suggestions.  Quote more of the poetry:  it's fun, and adds interest, and allows your readers to form their own judgment.  And, after all, it's primary evidence.

I can believe that there's not a lot of scholarship on Lovelace, but I think you might have been able to come up with some more recent items had you worked at it.  The problem with these older sources, and particularly the 19th century ones, is that they don't know the period all that well:  they expect seventeenth-century love poetry to be like what they are familiar with, which is to say,  to be passionate and sincere.  But that's not how poetry was written then:  we can point to cases where we know the poet was madly in love with the addressee, but the verse, to modern ears, still sounds "cold."  Cavalier poets weren't trying to be sincere; they were trying to write pretty poems to impress their mistress (as the case was) or anyone else.  The old simple-verses sentimental business applies here; subjectivity doesn't enter into the process the way we might expect.  More recent critics would be better at explaining what is going on.

Another suggestion is that you talk more about your sources here; not Judson and company, but their sources, Antony Wood, John Aubrey, and the seventeenth-century folks.  This is a Sherlock Holmes sort of enterprise, so you want to be careful about  how you handle the facts.  These names don't mean much to you at this stage of the game, but knowing the source is vital for evaluating the quality of the evidence  (or gossip, as it were).  Wood, being at Oxford, would have known Lovelace, or at least have known people who did:  he's a very reliable source.

If there were world enough and time, and if you were going at this like a professional scholar, you would also want to look for manuscript versions of Lovelace's poems, those copied out by hand, as we discussed in class (there's a book listing their locations in the library).  If there was a Lucasta, it is just possible that her manuscript book has survived with Lovelace's poems copied into it.  More likely, there were multiple Lucastas, who received different poems from Lovelace, perhaps some recycled from addresses to previous mistresses.  This sort of thing seldom survives, but sometimes it does, which is part of what makes scholarship exciting.

Imagine these "cold" poems being sung with a melting voice while Lovelace was playing on the lute.  Most likely there would be several women watching him show off, but perhaps there was one he had his eye on….  We shouldn't dismiss the possibility of romance being involved on some level, even if we'd have a darn hard time proving it against all odds.  As to the story of Lovelace dying for love:  sounds like poppycock to me!

A-




Meghann Garmany

This works very nicely on its own terms:  you show how this is a mock-epic poem that ridicules Belinda's vanity.  You select good passages to illustrate your point.  There are a few blemishes in the prose (Belinda would frown) but otherwise you get your points across nicely.   I like the discussion of the dressing table.

The thing is, I think that you've set the bar a little low here:  what you discover in the poem is pretty much what any reader is likely to see.  In order to really shine in an essay like this, you might want to venture forth into more controversial territory, which you could do by taking on some more challenging criticism (some pretty outrageous things have been said about this poem) or by delving deeper into its minutiae (what's all this business about sylphs and gnomes, anyway?   Exactly what sort of combs were being worn in 1715?) or by attending more to the poetry as poetry.  For example, if the purpose of this poem is to expose the trivialities of beauty, why has Pope written such a pretty, lady-like poem?  He adorns his verse with all the gloss and glitter that he seems to criticize in Belinda.  Presumably we are supposed to admire the poem's highly decorated surfaces, its cosmetic ornaments.  But — doesn't this create some cognitive dissonance where the moral is concerned?   Perhaps some explanation is required, which might keep you busy for a page or two, comparing the heroine to the poet in ways that might challenge the reader a little more than the essay does in its present form.  "Pope's moral message is compromised by the manner in which it is delivered."  Say something like that, and you'll have the reader's full attention!   I wouldn't agree with that statement, but it's a topic worth arguing.

Grade:  B




Darrell Jones

What fiendishly difficult little poems these are!  Any one of them is good for 20 pages, and the whole collection (if it is a collection) is a lot to take on.  Plainly, you need a thesis and some organization here.  What might serve to string them together?  The question of whether they are a legitimate group might be good for five pages; you could review what critics have said on the subject, weighing one against the others.  Or you might go after a theme that appears in all or most of the poems, such as death or mutability.  You could go after a recurring image.  It sounds to me like you are really interested in the speakers in the poems, so you might write an essay on that subject:  who is this mysterious "mower"?  What does he have to do with the "grim reaper"?  He's certainly not the usual pastoral shepherd.   Since pastoral poems are usually about comparisons between art and nature (as we talked about in connection with the Marlow/Raleigh poems) you might use that theme to try and puzzle through the relation of the speaker in the poems (mower = nature) to the writer (poet = art).  What does the mower's "simplicity" have to do with the poet's artifice?  More broadly, what do gardens have to do with poems?  They both seem to involve a peaceful or violent transformation of nature into art, no?  These are the sort of subjects you might take up in an essay on the garden poems:  select one, and use it as a thread to lead you through the boxwood maze Marvell has created for us to wander in.

Grade:  B




Whitney Hayes

This essay continues to shock like few others, which is saying a lot of think about the sort of thing that gets published nowadays!  You get it right.  I'm trying to think of some ways the essay might be developed into more of an argument.  One thing you could do would be to compare it to Gulliver's Travels:  is this same rhetorical strategy (understatement) or a different one?  With a little more research, you could flesh out (oops, unfortunate choice of words) the sort of document Swift is converting into satire here:  it might be interesting to compare Swift's "proposal" to some others of the same vintage.  Does he get the speaker's mannerisms right?  Were there other proposals, serious ones, that would strike Swift as threatening to Ireland?  Or, grim thought, you could go into the psychology of cannibalism:  why is it we find it so disgusting?  Presumably it is not in "America" — where of course, as Swift was aware, some of the natives did in fact practice cannibalism.  Didn't bother them, apparently.   Are Swift's implied sentiments more those of a Christian, or a humanitarian?    (Is he in fact making fun of humanitarianism in the person of his speaker?)  These are the sort of topics you might consider taking up in an essay like this to bump it up to the next level of sophistication.  A little research would be required, but that's a habit worth getting into for college writing. 

Grade:  B+




Hali Plourde-Rogers

This is good as far as it goes — which is about as far as the critics take you.  Apparently there isn't much recent criticism on Herrick?  Your critics seem to be of the "new-critical" variety, that is, the old-critical variety that treats poems as aesthetic documents rather than as political documents.   Yet this poem seems so political, that it would be useful to spend a little more time on the context:  what was it exactly about rituals and maypoles that the Puritan authorities found objectionable?  And what would this have to do with Anglican rituals specifically?  (I wonder if doing a search in "Google Scholar" might not turn up some more recent discussions of Herrick hidden away in books on these sorts of topics.)  If one is lucky, it might turn out that there are some more particular things going on here; the key may be that the Puritans were accusing the Anglicans of paganism, in which case Herrick's poem might be more witty than it seems at first.

The other area that might be worth exploring is Easter rituals, glanced at in the idea of "looking East" and in the theme of renewal and decay.  I can't help but think that this is a disguised Easter poem, though without documentation about the doctrinal disputes of the time this remains somewhat speculative.  It would be too much to expect for an assignment like this, but I think it would be worthwhile to go trolling through the controversial literature to see if there weren't pamphlets published specifically on Easter.  If so, they might even help to date the poem, if it could be shown that Herrick was writing in response to a contemporary dispute.  He certainly seems to be rubbing our noses in paganism!

Nobody is better than Cleanth Brooks at what he does, though I see no reason why we can't give equal weight to the "extrinsic significance" of the poetry.

You're writing well.  Grade:  A.




Meghan Malinowski

You've done a an exemplary job finding criticism here.  Isn't it fascinating that such knowledgeable and clever readers cannot agree about something so basic to the poem in question?   What are we to make of this?  Is the poem just ambiguous, or is it a case of critics bringing their own agendas to the poetry, and misreading willfully?  In the case of Blake and Shelley, I think the latter is probably true:  their objections to orthodox Christianity  obviously color their admiration for Satan.  It's a little trickier to judge the academic readers, since they are usually less explicit about their motives.  I'm inclined to think that Lewis and Frye are the best, possibly because they are more sympathetic to Christianity, and hence to Milton's intentions.

This argument took another interesting turn with a critic named Stanley Fish, who in the 1970s argued in a book called "Surprised by Sin" that Milton contrived his poem in such a way that readers would, at first, fall under Satan's spell, and then, too late, discover their error.  The idea is that readers, like Adam and Eve, "experience" a Fall in the course of reading the poem, since the poet has set us up to make an error in judgment.  I rather like this argument, since it lets us have it both ways.  Eve isn't the only one taken in!  But would Milton want to play the tempter in this way, and if he in fact does so, is this a problem?

It would have been a good idea to give this draft a final revision.  It's hard to summarize all these tricky arguments in a short space, and while you have done a very respectable job of it, the labor has likely taken its toll in directing you attention from the more trivial niceties of writing clean and accurate prose.  But I'm more impressed with what you've accomplished here:  well done!  Grade:  A




Emily Ayotte

My goodness, but this argument gets complicated!   You do a good job of laying out the arguments pro and con in five pages, though I can't help but notice that the essay concludes on a rather different not than it begins.  Of course, you can hardly make up your own mind without reading them poem, perhaps more than once.  The problem is less that "we'll never know" whether Satan is Milton's hero, but that critics are unlikely ever to find a consensus on the matter; they begin with different sets of assumptions, and consequently arrive at different conclusions.  Once you become more familiar with criticism, you could revisit this essay, trying to establish the assumptions your critics bring to the table:  what is an epic?  What is a hero?  What constitutes a proper Christian poem?  Until these matters are agreed upon (which is not likely to happen) we'll have differing views of Satan's role in PL.

For what it's worth, I think that Satan is the hero of the earlier, more conventionally "martial" books of the poem, but that PL takes a very different turn in book nine, where, as we discussed in class, Milton rejects martial epic and takes a turn towards domestic matters.  If I'm right about this, Satan could hardly be the hero of PL as a whole.  In fact, I don't think it has "one" hero in the manner of classical epic; it is a poem about relationships more than about individuals.  But we could argue this until the cows come home!

I'm pleased to see you engaging with the critics; it is no small accomplishment to do this so cogently having read only parts of PL.  I think I see real promise in what you've done here!  Grade:  A-




Shella Mesa

I very much like what you try to do in this essay; few things in literature are harder to explain than comedy (tragedy is a piece of cake by comparison), and it is very useful to try and sort out those aspects of Restoration comedy which are peculiar to the time (like the legalities of marriage settlements, and the rather predatory view of sex) and those that transcend the time, like the way in which love humbles the proud.  I'm not quite sure how rudeness connects the two; to get at that, you would need to spend much more time on the scene with Millament and Mirabell, discussing particular lines and explaining how they are rude, and why this is funny.  But rudeness doesn't seem to be the engine driving this scene; doesn't the humor depend more on the incongruity of seeing this two wonderfully devious characters descend to the petty details of hammering out a contract?  But perhaps we find the details a little admirable too, when we realize the larger principles at stake in these trivial matters.  The details are those of the time, the principles (privacy, autonomy) are still very much with us.

You've done a fine job with the research, but have yet to assimilate it into any sort of argument or order, you need to be selective and practice a little economy.   You can allude to things you've read without going into summary, since much of this is not strictly relevant to your essay.  The Burke quote is a great choice, since it says a great deal in a small space, and brings home the importance of manners.  Really, I think you could sketch out a very general remarks about  Restoration comedy derived from your sources, use the Burke quote, and get to work on the play by the end of the second page.  Quote from Congreve:  this is funny stuff, so use passages to add spice to your essay.

I don't know quite what to say about your prose, except that it needs a lot of attention:  you use ten words where five would do, and the sense tends to get lost in the verbiage.  Sharpen your red pencil and get to work.  (Of course I realize the strains and constraints you are working under, but still, as a matter of pride, you would want to devote a little more care to this).  What impresses me most is your research; the Smith essay sounds daffy, but the other items are just the thing.  Grade:  B-




Danielle  Rossner

This is very well done indeed;  you find good criticism, your analysis is acute, and you write with great clarity (which helps, where Marvell is concerned!)

The heavy breathing we hear is really that of an orator at work.  I don't imagine that a poker player of Marvell's ambition would take much pride in cheating a young woman of her virginity; rather, I think the object here is to cheat death of his prey.  Like most of Marvell's poems, this is obsessed with time and death; it differs in proposing two parties to the "cheat," the lover and his mistress.

He follows the conventions of the carpe diem genre, but there's nothing else in Marvel's oeuvre to suggest that he regarded sex as salvation (only a modern reader would make that sort of error).  But in this poem he does seem to regard sex as the road to salvation.  But is it physical sexuality, or mental sexuality?

I like the way you pick up on the mind-body division.  This works.  I go at it a little differently, based on a rudimentary understanding of seventeenth-century psychology:  I see the three stanzas of the poem as representing three modes of perception:  sense perception, rationality, and what they called intellectual perception, or what we would call intuition.  The poem gets strange in the third stanza, since Marvell seems to locate intuition in the conjunction of mind and body rather than in pure intellect; he seems to compare intuition to how one person knows the mind of another, which is always though their body.  This insight gets wrapped up in some strange neoplatonic philosophy, which seems to be what those striking images are all about.

You are certainly right on the money when you emphasize the mind-body connection here.  We could talk about the pleasure of "winning the pot," or the pleasure of discovering a mathematical proof:  QED!  Which is not to gainsay the pleasure to be had in the sexual wit of the poem.  It's hard to imagine Descartes producing anything half so clever.

Well done, well done.  A.




Katie Kyle

I enjoyed this essay very much.  You write with great clarity (Swift's virtue) and you have an easy but persuasive way of presenting your interpretation.  You work in the criticism very nicely.

The argument could use some further reflection; the Hitler analogy is ingenious, but I have a hard time imagining that Swift was thinking in the time-frame required.  His allegory led him to employ big people and little people, which suggested doll-houses, and then he was off and running.  But was he writing for children?  Probably not.

The question arises, what is it about the story that children like?  You're good on this subject.  It's not the allegory as such, but the way that allegory taken for literal truth gives a kind of pleasure.  It's easy to take it as literal, because Swift is so physical, because his fantasy seems so, well, probable.

I think this might be the place for further reflection:  how might this sort of physical allegory, which pleases children so, serve the ends of political satire?  This is not, I think, an easy question to answer, since the attention to the imagined world comes at the expense of attention to the political subtext.  It could be, as you suggest, that he wanted to conceal his meanings (political retribution might have been an issue, though I think not in his case since Swift was bold enough elsewhere).

Truth to say, I really don't have a ready answer to this, so I can hardly fault you for not supplying one.  Perhaps Dublin Deans just liked to have fun?  Perhaps Swift, a devious fellow, wanted to "gull" us, so that only the sly ones would see what he was up to?

Or perhaps the childishness of the allegory was a way of avoiding the deadly political hatreds that the issues under discussion might provoke; Swift was, after all, a Christian, and like Dryden regarded satirical laughter as a good alternative to bloodshed.  It would be hard to get too upset at such a deliciously childish story.

Whatever:  all the essay lacks is a more persuasive argument to link the two parts; you see what is going on very well.  Grade:  A-




Laura Ingles

What an eloquent essay this is!  This is a good pairing, and you find just the appropriate way to compare the two poems.  The argument is clear and to the point.

Here a few suggestions.  First, I'd begin with a discussion of "pride" rather than sin, since pride is really the focus: explain what is sinful about pride.  Second, I'd quote a few carefully selected lines from the poems:  let your writers make the points for you. Third, in addition to treating the moral theme, you could show how Pope actually borrows from and responds to Milton:  there are allusions to PL throughout the Rape which would make your case even stronger—use a better annotated edition that would point them out.

I think the Milton argument could be handled with a little more sophistication were you to distinguish the behavior of Adam and Eve before and after the Fall; the differences are sometimes subtle, but they're worth attending to.  Milton's challenge was to present his characters as "capable of standing but free to fall."  He shows us their potential for sin before the Fall, but is also careful not to represent them as sinful until the Great Moment.  Which raises issues of "degrees of pride" etc, which might be a little much to go into here, but which are certainly relevant to your subject.  I expect that Pope does something similar, only in reverse:  Belinda is depicted as capable of adult behavior (which is why the Sylphs are worried about her) but she manages to blow it too.

The nice thing about an argument like yours is that the moral approach sheds a light on many small nuances of the poems that might otherwise be missed.  You have matter here for a much longer and more intricate essay!  Well done.

Grade:  A




Audra Vasiliauskas

This is very well done.  The topic is important, you've done your homework, and you write very well. It's hard to deal with two such sprawling works as the Spectator and the Female Spectator, especially since there's not time to read the whole work.

There's one somewhat tricky matter that I wish you had taken up:  how can a periodical addressed to one sex be regarded as "commerce between the sexes"?  You give an answer of sorts, which is that Haywood was writing in response to Addison, and therefore engaging in "commerce."  But there is a sense in which a single-sex periodical might be regarded as not in the spirit of the Spectator, and it might be interesting to think this through.  Was this such a great idea?  In the short term, it probably limited Haywood's readership; in the long term, her periodical could be regarded as a pioneering "woman's magazine."  These began to appear more regularly later in the eighteenth century, when more emphasis was being placed on gender differences, though the Female Spectator may have been a little premature in that regard.  I haven't read it, but I expect that while addressed to women, it would place a lot of emphasis on "commerce."

It might be interesting to come back to this essay someday, read more of Addison and Haywood, and go into more detail about how the two periodicals were conducted.  "Commerce" is a very slippery concept, and I wouldn't expect Addison and Haywood to understand it in exactly the same way.  It would be fascinating to see this worked out with full attention to particulars.   (We have an early edition of Female Spectator in rare books.)  Well done, Audra!  A




Conor Bracken

This is a fine subject for an essay (how self-reflexive!) and I like the way you attend to both the formal elements and the social context.  At the same time, this seems like rather a first pass, an embryo-essay as it were:  you arrive at what seems like a fine thesis in your last paragraph — the idea of "dynamic stability — and now you need to go back and rewrite the rest in order to develop this insight.

It's no easy matter to make sense of variety, but this is the essence of critical thinking.  Here, you might use the social context as the key to the labyrinth, by arguing that the key to understanding the essay as a form lies in relating its structure to its rhetorical situation, and its rhetorical to its social context; the "stability" lies, presumably, in the way the essay (by various means) goes about organizing its matter according to rhetorical rules (admittedly various).  You could use your writers as examples.

To pull this off, you would need to do a little more research on the social context of Bacon's essays:  what was that first audience looking for?  You would also want to acknowledge that Bacon's essays do not have one sort of structure, but several.  How did Bacon's contemporaries think about variety, and how do Bacon's essays address those concerns (this would have something to do with philosophical method and practical morality, perhaps).

Having discussed Bacon, you would do a parallel analysis on Addison and Steele, showing how they write for a different and more diverse readership, and how they make sense of variety in different ways (commerce, etc) according to a different understanding of morality.

In a short essay you have to be very selective with examples, but perhaps you briefly discuss two by Bacon, and one each from Addison and Steele.  They need to have points in common to make the comparison effective, but also points of difference to illustrate your general thesis about dynamic stability: what changes, what remains the same?

So I think you're off to a good start: much remains to be developed, but  you have key ideas in place already.  Grade:  A-




Charlie West

See!  You could amplify this subject to five pages with no difficulty at all.  You have all the elements here for a good essay on Swift's rhetoric.  What remains to be done is a little more research to help you get things into perspective.  Swift's divided loyalties are very much to the point; the kind of "rational" proposer he satirizes here bears more than a little resemblance to the Whig reformers, of which Swift had once been a member.  But I really don't think many would have mistaken this for a serious proposal, and if they did, they would have been quickly disabused.  If you have evidence to this effect, put it into the essay; I'd love to know more about it.  Swift's rhetorical strategy here is very simple (if very brilliant); you can describe it quickly enough.  But do a little research that would clarify how this strategy worked:  how did Swift's contemporaries respond to it?  How quickly was the work attributed to Swift (very quickly, I would imagine, which would expose the satire).  More information please, Sir!  Your discussion of the theology of cannibalism is clever, but you'll need to do some more work before I'm persuaded that it is relevant to the work at hand; Catholics did not condone cannibalism, nor did anyone else (which is what makes the pamphlet so outrageously effective).  However, it does seem likely that Catholic-Protestant differences are implicit in the pamphlet, so this would be a good point to pursue:  apart from the obvious, what marks the writer as a Protestant?

Spend some more time on the project, and you'll have a fine essay.  B-




Kate Evans

You've used the criticism to good purpose:  this is a basically sound reading of Paradise Lost.  But cite your sources more carefully; Steadman is good, but who are these others, and where do their ideas appear in your essay?  If you don't have page numbers, just use the name, and supply the name and not just the URL at the back.

The chief problem, though, is of course the quality of the writing.  There are so many errors of spelling, grammar, and punctuation that your essay borders on unintelligibility.  This is not good:  the ideas are there, but they are not getting across.  If you haven't done so already, you would do well to spend some time in a writing class that will help you to develop the skills required to correct and refine your prose.  You are plainly no fool, so why let something out of your hands in this state?  Manage your time better, or have a friend look over your essays to help you catch some of this.

I think it would be a good idea to bring in Homer and Virgil a couple of times in the course of the essay for purposes of comparison:  keep your thesis in view.  Rather than trying to condense the whole epic in five pages, narrow your focus to the idea of heroism, and use some pointed comparisons to illustrate how original Milton is.

Grade:  C




Alysha Jay

Lady Mary certainly is a fascinating woman.  You've made a start on an essay here, though as it stands you are still in need of an argument.  One of the challenges of reconstructing the careers of early women writers is that they are almost always unconventional.  You make the conventional gestures here (outrageous woman, challenging the social norms, etc.) but it is not clear whether or not they really apply very well.

The obvious difficulty is that she didn't publish her writings, which makes it a little difficult to argue that she was out to challenge anything.  That she was obstreperous there is plenty of testimony, but she exercised her wit in private, among a small circle.  One would like to know if the the Yonge epistle was "ever sent" — this would matter, don't you think?  Who was intended to read it?  Who did read it?  In some cases we know who read her MS poetry, but not, I gather, here.  The fact that this poem remained unpublished for so long probably indicates that there were not many copies (only one?) so that we can perhaps infer that she wasn't circulating it.  It was sometimes the practice to hold nasty little things like this in reserve, for purposes of blackmail and "protection," only letting it be known that such an item exited.  Both Pope and Lady Mary did this sort of thing, not least when each was threatening to "expose" the other.  One thing you could do with an essay like this would be to explore the sometimes naughty little world of manuscript poetry — this can be more interesting than making the usual (and usually false) claim that so and so challenged the powers that be, asserted the rights of women, and so on.  Lady Mary challenged the established order in other ways, as with her advocacy of small-pox vaccination.

But if information about the background of the poem is not forthcoming, one thing you could do would be to try and establish something about her views on marriage.  Her relationship with Montagu was unconventional in some ways, but in some not.  She stayed with Montagu until the children were grown, and took a lover only in old age, and then according (somewhat) with Italian custom.  Was she in real life what the poem to Yonge might lead us to expect?  You could likely get an argument out of that, and a worthwhile one too, since we mustn't be too quick to interpret poems like this as biographical:  Lady Mary was speaking in another person's voice here.  It's tricky ​— so much the better!

Grade:  B-

